
 

 

Talks & Workshop  
ART, ACTIVISM, TECHNOPOLITICS 
December 5 to 6, 2019 – Leuphana University Lüneburg, C40.606 
 
The workshop deals with the intricacies of sensation, knowledge production and their 
techno-social milieus in artistic and activist practices. It asks: how do different modes of 
expression and experience allow for the emergence of forms of “participatory critique”? 
Such a critique, we suggest, cannot be externalized from its material, social, and 
geopolitical situatedness with all its complexities and contradictions. Through the 
exploration of participatory critique the workshop turns to instituent processes, ways of 
rendering perceptible and the constitution of zones of sensation with and through 
aesthetic practices. How do these modes of participatory critique rely on the 
deployment and invention of techniques and technologies to produce forms of 
participatory critique based on engagement and activation and thus afford new modes 
of knowledge production beyond epistemic foreclosure. We will explicitly turn towards 
post- and decolonial contexts and approaches as much as material practices with the 
aim to develop a more distributed, collective and more-than-human account of 
participatory critique.  
 
The workshop is part of the Research Group “Media and Participation” exploring 
different modes and modalities of participation through the lens of media studies, 
philosophy, art theory and sociology.  
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PROGRAM 
 
Thursday, December 5, 2019 
Room: C40.606 
16:00 – 19:00 
 
Elke Bippus (ZHdK) & Christoph Brunner (Leuphana) 
Short Introduction 
 
PRESENTATIONS  
 
Alessandra Renzi (Concordia University, Montreal) 
Data-Bodies in Co-Research 
 
Eduardo Molinari (Universidad Nacional de las Artes, Buenos Aires)  
Archivo Caminante (Walking Archives). Stones in the Water. 
 
Collective Conversation 
 

~~~ 
 
Friday, December 6, 2019 
ArchipelagoLab, C5.225 
10:00 – 16:00 
 
(Internal, participation upon request at christoph.brunner@leuphana.de) 
 
10:00 – 12:30 
Discussion of texts by Saidiya Hartman, Hito Steyerl 
 
12:30 – 13:30 
Lunch Break 
 
13:30 – 16:00 
Discussion of the project and future directions 
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Abstracts and Biographies 
 
Alessandra Renzi 
Data-bodies in co-research (Abstract) 
Jakarta’s vertiginous growth feeds massive real estate expansion and the construction 
of water management infrastructure of unprecedented size and cost, allegedly designed 
to mitigate Jakarta’s frequent floods. These developments are veritable digital and 
architectural platforms recomposing the urban fabric of the second-largest city in the 
world and expelling local communities. Anti-poverty activists are reclaiming data, big 
and small as a resource to fight against the evictions of informal settlements in Jakarta’s 
core.  
My fieldwork and participation in a co-design project with Jakarta’s Urban Poor 
Consortium (UPC) reveal activist practices that challenge aggressive urban planning with 
alternative models for sustainable design and climate adaptation. UPC practices of 
“prototyping” rearrange the relations between data, material structures and bodies, and 
seed potential for resistance. To examine UPC’s data activism, this talk discusses 
knowledge production and community organizing that attend to the entanglement of 
computation, local knowledge, infrastructure, politics, capital, subjectivities, and the 
climate in Jakarta. It demonstrates how new arrangements of sensation, bodies and data 
come to matter in surprising ways; they activate social cooperation, question 
the currency of shorthand labels like neoliberalism to describe power, and they trouble 
established notions of what militant research can do to hold space for communities in 
struggle. 
 
Alessandra Renzi is Associate Professor in Communication Studies at Concordia 
University, Montreal, where she explores the relays between media, art and activism 
through militant research and media co-production. Her research/creation has focused 
on the surveillance and criminalization of social movements, the impact of social media 
on organizing practices, media activism, and more recently, data activism for housing 
justice in hyper-financialized urban environments. She is the author of Infrastructure 
Critical: Sacrifice at Toronto’s G8/G20 Summit (With Greg Elmer, ARP, 2012), 
and Hacked Transmissions: Technology and Connective Activism in Italy (Univ. of 
Minnesota Press, 2020). Her research creation work includes the collaborative 
documentary Preempting Dissent: Policing the Crisis (2014) and Art of The March, an 
interactive visualization archive of the signs from the 2017 Boston Women’s March 
(With Dietmar Offenhuber and Nathan Felde). Dr. Renzi’s work has been featured in 
journals like Theory, Culture & Society as well as venues like the Transmediale Festival in 
Berlin and the Queens Museum of Art in New York. 
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Eduardo Molinari 
Archivo Caminante (Walking Archives). Stones in the Water. 
 
Ongoing Projects (Abstract) 
In 2001 he founded Archivo Caminante (The Walking Archives), an ongoing visual archive 
that explores the relations between art, history and territory. Through Archivo 
Caminante Molinari aims to generate critical thinking in order to destabilize dominant 
historical narratives, initiate actions against the processes of “mummification” of social 
memory, and create exercises in collective political imagination. Archivo Caminate 
develops poetically extended documents that are capable of becoming effective beyond 
artistic places and territories. 
Since 2010 he also integrates together with Azul Blaseotto La Dársena_Plataforma de 
Pensamiento e Interacción artística (The Dock_Plattform of Thinking and Art 
Interaction), a collaborative project with stimulates collective experimentation and 
research processes with a strong emphasis on global debates and transdisciplinary 
exchanges. Created by Azul Blaseotto and Eduardo Molinari as an independent cultural 
space in Buenos Aires, La Dársena worked until 2016 as a dialogic-critical tool, a site for 
the development of collective processes, artistic practices and contemporary thinking in 
context. The activities of La Dársena are based on bonds of solidarity and reciprocity, 
stimulating cultural biodiversity and blurring the boundaries between artistic practices 
and political practices. Since 2017 La Dársena is no longer subject to a fixed space, but 
inhabits a magic carpet dimension with the intention to deploy counter-hegemonic 
actions in motion. La Dársena includes the ongoing editorial project unproblema +. 
 
Molinari’s installation works and drawings are internationally exhibited in Latin America, 
the USA and Europe, most recently in the frame of the shows República, Libertad y 
Consumo (2019) at Galería HACHE (Buenos Aires), Ecocidas (2018) at Museo del Hambre 
(Buenos Aires), Donde se juntan los ríos. Hidromancia archivista y otros fantasmas (Los 
Angeles, USA) and as part of the project Talking to Action. Arte, activismo y pedagogía 
en las Américas. Pacific Standard Time: LA/LA (2018) at the School of the Art Institute of 
Chicago (USA). 
 
archivocaminante.blogspot.com 
plataformaladarsena.blogspot.com 
https://miproyecto.academia.edu/EduardoMolinari 
https://societyforartisticresearch.org/correspondents/eduardo-molinari-argentina 
 
Eduardo Molinari is a Visual Artist, Researcher and Professor at the Visual Art 
Department of the National University of Arts (Universidad Nacional de las Artes, UNA) 
in Buenos Aires, Argentina. He undertakes walk as an aesthetic practice. 
Transdisciplinary collaborations and artistic research are at the center of his work.  
His art practice includes drawing, collage, photography, installation, public and site-
specific interventions, video and publications. 
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Amongst others, he was part of the artistic and conceptual Coordination Team of the 
exhibition L(a)normalidad (Palais de Glace, Buenos Aires) and designed the last part of 
the project ExArgentina together with the artists Alice Creischer, Andreas Siekmann 
(Germany), Loreto Garín Guzmán and Federico Zukerfeld from the collective Grupo 
Etcétera (Chile/Argentina) in 2006. Between 2007 and 2009 he was Artist in Residence 
at the Akademie der Künste Berlin, at Weltecho Art Center in Chemnitz (Germany) and 
at Passerelle Centre d’art contemporain in Brest (France). 
 
 
 


